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Although it was a while ago now, IBC this 
year provided its usual feast of new and 
interesting products.  Here are some which 
we haven’t covered in more detail later in 
the magazine...

You’d expect Alan Roberts (aka Professor 
Wombat) to view the show from a slightly 
different perspective.... and he does!  

When we discovered that Sony were about 
to announce a new addition to their large 
sensor camera range, we promised to delay 
the publication of the Iris to cover it...    
Feast your eyes on the sensational new 
PMW-F5/F55!

A surprisingly capable HD video acquisition 
device masquerading as a harmless-looking 
mirrorless compact stills camera... prepare to 
be impressed! 
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James Tonkin is one of a very elite few.  
When we met he’d been shooting with 
BMD’s elusive Cinema Camera for over a 
month, so naturally we were very keen to 
find out what he thought about it...

The BMD Cinema Camera comes complete 
with a full version of DaVinci’s Resolve 9 - 
fast becoming the industry’d favourite 
colour grading software.  So how easy is it 
to use?  We explain...

Our trusty Badger reviews what is probably 
Sony’s most important new camcorder for 
several years...  Does it cut the mustard?

Broadcasters may not all agree, but Sony are 
aiming to at least keep Aunty happy with 
their new additions to their PMW range of 
camcorders and recorders....
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98. HAS ANYONE SEEN  
ADOBE ANYWHERE?
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GoPro used to have the market pretty 
much to themselves, but now competitors 
are popping up all over the place.... but are 
they any good?

...and our man Brummers is tasked with 
finding out what new toys Avid has brought 
to the party.

Brummers has, and he’s happy to spill the 
beans.... 

An excited Mat Recardo has been road-
testing NewTek’s latest (and greatest) 
broadcast mixing/switching solution.  He 
gives us the heads up on this - and the new 
‘baby’ TriCaster 40. 

3

108. ARCHIVE EUPHORIA

116. MEDIA WORKFLOWS -
QUALITY CONTROL

122. BOXING CLEVER 

126. SENNHEISER’S NEW       
MKE 600 SHOTGUN

128. SOUND ADVICE

136. GLOSSARY

144. CAMCORDER GUIDE

150. EXTERNAL RECORDER 
GUIDE

It may sound like a disease, but  it’s actually 
what happens when a Geordie waxes lyrical 
about the latest Optical Disc storage system 
from Japan!

The first of a series of in-depth articles by 
Philip Hatch looking at this increasingly 
critical area of the production business.... 

George Fox takes a look at Sony’s latest IP 
based products for live production.

James Tonkin records his first impressions....

Our favourite Audio Agony Aunt serves up 
large helpings of ‘special’ advice about 
Digital Radio Microphones, transmitters and 
receivers for a confused reader....



Message from the editor
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SORRY WE’RE A BIT LATE, BUT
WE DO HAVE A GOOD EXCUSE...
Back in August we were feeling a little down.  It wasn’t 
the weather, or the fact that technology companies 
had taken a couple of weeks off from suing each 
other whilst they went on holiday - the problem was 
closer to home.  You see, we thought that there 
wasn’t much new going on in the industry, and that 
meant IBC was going to be, well, a bit of an anti-
climax.  

The fact that at first glance we only appear to have 
dedicated three pages to our usual ‘What caught our 
eye in Amsterdam’ feature might seem to suggest we 
were right.  But look closer and you will see we also 
set Alan Roberts (the infamous Professor Wombat) 
the task of reporting back, just to get a slightly 
different spin on things - and he managed ten pages!  

Also we have feature-length articles on all the new 
PMW camcorders and recorders from Sony, Avid 
Media Composer 6.5 and Optical Disc storage - all of 
which were attracting attention at the show.  So 
maybe we were worrying unnecessarily.

Having said that, at the beginning of October - just as 
we were preparing to go to print - we caught wind of 
some news that was exciting.  Exciting enough, we 
felt, to delay publication.  We learned that Sony were 
about to make an announcement about a product 
that was being referred to as ‘TheNewF’

Since I started my job here (nearly three years ago 
now) it has slowly dawned on me that some of the 
folks I work with (actually ‘work for’ would be more 
accurate) have ‘connections’ if you understand my 
drift.  Because on October 30th a convoy of 
armoured vehicles with a police escort arrived at Iris 
Towers.  A terrified-looking flunky emerged carrying a 

cardboard box.  His expression was that of a man 
carrying a nuclear device that was set to explode in a 
few minutes unless it could be disarmed - and Bruce 
Willis was nowhere to be seen!

The clock was ticking, but it wasn’t a bomb.  It was the 
new the new Sony PMW-F5 (or was it the F55 - I’m 
not sure as apparently they look identical) and we had 
it in our hands for not much more than an hour.  
Literally.  But that was long enough for our in-house 
David Bailey to fire off some exclusive shots, and for 
our technical boffins to at least begin to understand 
what an important new camera this is.

Unsurprisingly we’ve given over a sizeable chunk of 
the magazine to these pictures... enjoy!

The delay has meant that we are now going to press 
at the beginning of Movember.  I am not the only 
member of the team here that hopes to acquire an 
under-nose appendage before the end of the month 
(the picture above is wishful thinking - it will of course 
be grey) and I’d ask you all to visit our page at 
http://uk.movember/team/830393 and make a 
donation to help us fight Prostate Cancer.  It’s 
something that has special significance for us.

Thanks for your support 

Andy Jones
Editor
editor@theirismag.com



HIGHLIGHTS
AJA’s Corvid Ultra I/O
supports 4K

4K is definitely the 'technology of the moment', but it 
brings a whole new set of challenges to the 
production process - not least that there's an awful lot 
of data to process!  AJA's solution is their new Corvid 
Ultra, it's a hardware processor that will give you 4K, 
and 2K HD-SDI with real time hardware de-bayering.   
It provides LUT management in both 2D and 3D 
stereoscopic outputs and connects to the host via an 
incredibly fast 8-lane PCIe 2.0 interface card. It's 
capable of outputting 4K and 2K with pan and scan 
simultaneously. So when you do get your lovely 4K 
pictures from your Sony F65, instead of maxing out 
the processors in your computer - simply add a Corvid 
Ultra for real time de-beyering, real time resizing and 
LUT management all in one package!

NO DELAY !
The Teradeck Cube family has provided a range of 
solutions for on-set monitoring but, like all solutions 
which rely on an encoding system, there is inevitably 
some delay.  Teradeck's new product overcomes this 
problem.  Unlike the Cube, BOLT does not encode and 
buffer - instead it live streams the video straight from 
the HD-SDI to the transmitter, ensuring that any delay 
is so near to zero that it is imperceptible.  The 
transmitter unit is small and compact and can be 
powered from the camera battery.  It can transmit 
uncompressed HD video at full 1080p60 4:2:2 to 
multiple receivers simultaneously which can be up to 
300 feet away - ideal for live wireless feeds into your 
vision mixer from roaming cameras at conferences, or 
for Director's monitoring, or both!  We suggest you 
order your Teradeck Bolt system without delay!
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Sony have introduced two new adaptors designed to 
extend the range of operation of the popular HXC-
D70 studio camera.  Using conventional multi-core 
cable the camera can be up to 100 metres away from 
the CCU.  However, by using the new CA-FB70 (fibre) 
adaptor paired with the HXCU-FB70 camera control 
unit the range can be extended up to 250 metres, 
including the power and all signals (RET, Tally, Intercom 
and Prompter). If even this is not enough, the new CA-
TX70 (Digital Triax) adaptor paired with the HXCU-100 
CCU can provide operating distances up to 1200 
metres.  The good news is that either adaptor can also 
be fitted to Sony's PMW-320, 350 and 500 cameras 
too, effectively converting them into low cost, fully 
functioned studio cameras.

HIGHLIGHTS
Systemise 
your Sony!

stCelebrating its 1  birthday at the show was the Sony 
F65 and what a year it has been for Sony's flagship 
camera.  Launched at IBC 2011 with its first customer 
shipments back in January, it's already on to its second 
major software release this year.  So how can you 
make the best even better?  Simple.  Add High Frame 
Rate recording up to 120fps @ 4K and improve the 
overall workflow experience.  As you'd expect the F65 
picture quality was there for all to see on the Sony 
stand but the F65 RAW workflow seemed to 
dominate most discussions.  Whilst improvements to 
the handling of audio, metadata and quality of export 
files such as DPX & OpenEXR were a few new features 
announced by Sony to improve workflows, it was the 
announcements from their alliance members that 
really caught the eye.  Both Avid Technology and 
Adobe Systems demonstrated native Sony F65 RAW 
workflows within their respective editing applications, 
dramatically improving the speed from camera to edit 
without the requirement to undertake a “de-bayer” 

rdprocess via a 3  party application en-route.  

We look forward to V3.0 and what that brings…        
6K or 8K maybe?

F65 UPDATES

CA-FB70
(with HXCU-FB70)

CA-TX70
(with HXCU-100)

Fibre...

...or Triax
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Sony bids to win back Canon 5D videographers
This new Sony camcorder is aimed directly at the 
DSLR-Video market in which the Canon EOS 5D Mark 
II and Mark III has had much success over the last few 
years.

The NEX-EA50H features all of the things users like 
about HD-DSLRs without many of their ergonomic 
and operational drawbacks.  Where the primary 
function of DSLRs is capturing great still images, with 
video as a secondary function, the EA50EH is primarily 
aimed at the entry level large sensor video market 
with high quality stills capture 
as its secondary function.

The EA50H is usable straight out 
of the box with a versatile servo zoom 
lens and high quality viewfinder borrowed from 
the FS100 / FS700 range.  The camera is compact 
enough for handheld use, yet it features an innovative 
slide-out shoulder pad which can provide additional 
support as required.We wouldn't call it a balanced 
shoulder-mount camera by any stretch of the 
imagination, it's more of a 'semi-shoulder mount' 
because the camera's centre of gravity remains well in 
front of the shoulder pad when extended…

It features a large APS-C format CMOS sensor 
(23.6×15.8mm, identical in width but slightly taller than 
a Super 35mm sensor) which can capture full HD video 
in AVCHD format at 59.94p, 50p, 59.94i, 50i, 29.97p, 25p 
and 23.98p frame rates as well as 720/59.94p, 50p and 
480(576)/59.94i, 50i;  There is no Slow / Quick function 
as with the higher end NEX-FS700, however it does 
offer high quality 16.1MP digital stills capture in both 
JPEG and RAW format.  Video recording conforms to 
the AVCHD standard which means 4.2.0 colour bit 
depth and a maximum data rate of approximately 
24Mb/s. It's worth noting that because the camera's 
sensor features over four times the number of pixels 
      of the NEX-FS100, less light falls on each pixel and 
          as a result the camera is not as light sensitive…

              An interchangeable E-Mount power (servo) 
              zoom lens with a zoom range of 18-200mm 
                        and aperture of  f/3.5-6.3 is included as 
                            standard, and this can be controlled 
                                 through the zoom rocker in the 
                                       camera body for fluid ENG 

style operation.  This 
feature alone makes the EA50 
ideal for any 'live' professional 
videography application where a more film-like depth 
of field is required.  

With a List price of just under £3,000+VAT we think 
the EA50 is great value and sure to be a big hit…

Sony NEX-EA50H
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IBC is huge, it always has been. But over the past few 
years it has been getting even bigger - to the extent 
that it's now almost impossible to get around all the 14 
Halls and the hundreds of trade stands, let alone get 
to see all the conference sessions and presentations. 
So you have to be selective. In previous years, this 
hasn't been much of a problem, because I've either 
been there for a specific purpose (like last year, to 
present a paper, or to man an exhibition, or give 
training sessions). But this year was different.

Early in the year I'd had a phone call from David 
Dawson, an ex-BBC chap I've known for ages. He was a 
producer then, and still is, but with a difference.  Apart 
from anything else, he produces the 'What Caught My 
Eye' sessions at IBC.  Would I like to do such a session 
this year? Sounded like fun, so I said 'yes' and was 
chuffed to find that IBC would get me there and back 
and pay expenses. Lovely.  But there were a few flies 
in the ointment.  First is that I had no idea what the 
session was about, second was that I had to be at IBC 
anyway to present my lighting jobbie on the EBU 
stand. So we struck a bargain, IBC'd pay for 2 nights, I'd 
pay the rest.

Having got that far, I forgot all about it and carried on 
with the EBU work.

Then IBC loomed and I had to get my act together. I 
panicked a bit and asked David what the session was 
about, and all he said was 'turn up in the briefing room 
at 10 on the Friday, and we'll take it from there'.  Fair 
enough.  So I did. There was a small camera crew, and I 
discovered that we were to tour the exhibition, 
spotting interesting/unusual stuff and doing short 
interviews to camera which would be edited later the 
same day and form the content of a 1 hour show next 
morning.  Great, piece of cake.  David had a bit of a 
plan, some things he'd already spotted, and I chipped 
in with what I knew I was going to be interested in, so 
off we went…
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Suddenly a PSC can
be a system camera...
and we can throw
away Triax!

1

2

         The first thing we grabbed surprised David and 
         the crew. We were on our way to the first 
         exhibit, when I spotted this on the Fischer stand. 

They make connectors, not cameras, and so had 
commissioned plastic mockup cameras to show off 
the lovely little connectors they make...

             But we were really on the way to the BHV 
             (Brick House Video) stand to see something 
             David had spotted earlier[2-BHV]. Here was a 
PSC camera (actually an old Digibeta, connected via 
SDI to a mixer and display, but with no visible power 
supply.  The clue is in the name, 'Video Ghost'.  

The camera was being powered over the output BNC 
cable, up to 65 watts at up to 150 metres. So, suddenly, 
a PSC can be a system camera, especially if BHV can 
squeeze camera controls down the cable as well. At 
that point, we can throw away Triax.  Julian Hiorns told 
me that they were working on it, so watch this space. 
The only problem is that it changes the balance for 
over-the-shoulder work, but lightening the load has 
to be a Good Thing anyway.  

I wish him luck - it's a great Idea!.



IBC 2012
a wombat’s-eye view

3

Whoever designed the
stand deserves a medal!
The crowds hardly ever
thinned enough to be
able to get your hands 
on the cameras...

            On to Nikon, which was next door.  Their 
            demonstration was a wonder,  I laughed my 
            socks off... 

(Eeeewww! - Ed)

Nikon have been at IBC before, but never as a camera-
maker.  This year, I knew they had the rather lovely D4 
and the slightly less lovely D800, so I wanted to see 
how they were showing them.

The stand consisted of a big turntable rotating rather 
fast, too fast to see what was on it.  They had several 
cameras pointing at it, and were exploiting the high 
sensitivity by shooting with very short shutters.  The 
turntable speed was set so that it was synchronous 
(or rather, quasi-isochronous, look it up) with the 
cameras, so they were strobing the motion, a huge 
zoetrope.  We got a nice interview, plus some shots 
off the screens of the cameras, from which it became 
obvious that the whizzing things were Lego Jedi 
beating the crap out of each other with light sabres.

They also showed cameras running at very high gain, 
peering into a black hole and making a picture, albeit a 
bit noisy. And they were showing the effect of rolling 
shutter using a small fan...

It's nice to be plagiarised! 
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